Appendix of Memorabilia
a collection of out-takes

David Johnson (back row, fourth from left) with a line-up of guest celebrities.
Sir Bernard Lovell, our then president, is standing far right.
Can you name any of the other dignitaries?
The instrumentalists were taking part in a Toy Symphony. Haydn or Mozart?
Answers on page two!
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Answers to the quiz on the front cover - David Johnson writes:
The occasion was our concert on Saturday 13 October 1984 in the Town Hall. The photo shows the soloists from Haydn’s Toy Symphony, which was performed during the concert. Also singing as soprano
soloist that night in Haydn’s Marie Theresa Mass was Susan Bullock, who has gone on to be a very famous opera singer (Royal Opera House and Last Night of The Proms performer).
From left to right:
1 - Gerry (C L) Williams, local architect and Secretary of CCS, who invited me to take over CCs in 1975.
Playing Cuckoo.
2 - Ann Winterton MP, playing triangle.
3 - Harold Sheard playing rattle. He was Beryl Sheard’s husband, and a Vice President at the time.
4 - A VERY young DRJ!
5 - The lady with the little pendant/chain was the Consort of the Town Mayor, who is to her right, with a
bigger chain. The guy at the back between them is Charlie, the Town Mayor’s chauffeur!
7 - Carrying on to the right on the trumpet is local organist at St Peter’s church, Ronald Painter, also a
Vice President.
8 - At the end, playing Nightingale, is Sir Bernard Lovell, our then President and an absolutely great supporter of CCS.
9 - On drums at the front is John Sebire OBE. Chairman of Berisford’s in Congleton at th e time. A great

supporter of CCS.

Trial By Jury: Congleton Town Hall

The performance in full swing

The audience getting into the swing of things too!
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Touring Europe

The Chronicle announces plans for a musical trip abroad

Brussels 2003: David Johnson advertising Congleton Singers, accompanied by some of the choir
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Congleton Singers’ itinerary for their European tour, 2003

Congleton Singers rehearsing at Bruges Cathedral, 2007
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Singing the services at English cathedrals; Congleton Singers, led by David Johnson

Gloucester 1994

Eating together, Gloucester 1994

Lichfield 1994

Worcester 1997

Worcester 1997 - David Johnson remembers:
‘We were all evacuated with the rest of the hotel guests at 2am…. A fireman’s wedding party
was taking place, and a guest thought it would
be fun to press the fire alarm. We still managed
to sing beautifully on the Sunday!’
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...and nearer home

David Johnson recalls:
‘At Little Moreton Hall, all calm and dignified…

...until a certain Alto decided to
get in on the act!’

In 1985, David Johnson received this letter from our then President, Sir Bernard Lovell. David recalls: ‘ This was
after we had first sung the Advent carol service in Swettenham church. Afterwards we were invited back to
The Quinta (Sir Bernard’s home) for wine and mince pies.‘
This traditional Advent celebration happened annually for many years, up until Sir Bernard’s death.

Transcript of the letter:
Dear Mr Johnson
Thank you and the Choral Society for a
most memorable Advent Carol Service
on Sunday. Everyone seems to have been
delighted with the evening & it must be a
very long time since the Church has come
to life with such magnificent sound on a
Sunday evening.
We all hope you will come again— I already have Good Friday in mind as a target to hope for!
Yours sincerely
Bernard Lovell
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A Victorian Christmas Evening, 22nd December 1984 at Congleton Town Hall
A Christmas Carol: the players

Costume design for Bob Cratchit

The Cratchit family: left to right Martha, Peter, Belinda, Mrs Cratchit, Tiny Tim, Bob Cratchit
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Right: Ebenezer Scrooge

Above, left to right: the spirits of Christmas
Future, Past and Present

Right: the Ghost of Jacob Marley

Costume designs by Master Daniel Milne (age 10)
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1980s: Hallowe’en fun and games
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A home-grown entertainment and fundraiser: the programme
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Press cuttings from the Congleton Chronicle
The Congleton Chronicle is and always has been our ‘go to’ place to advertise and publicise our events to the local people who form the mainstay of our audiences. In acknowledgement of our regular adverts, placed in two issues before each concert, the Editor is
always willing to publish reviews and articles submitted by our publicity officer. Here’s
an early example of such a review.
In October 1980, CCS hosted an exciting visiting choir

Review and photograph from the Congleton Chronicle
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Entertainment in Victorian Style at Astbury Village Hall
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Congleton Chronicle Report

Life with CCS, 1986 style: two humorous songs after George Formby
….depicting the trials and tribulations of conducting and singing with an amateur choir...
The Conductor’s Song

The Congleton Choral Society Song

To the tune of I’m leaning on a lamp post

To the tune of When I’m cleaning windows

Wearing my DJ

Come and let your voices soar

You wonder why I’m dressed this way

Even if you’ve never sung before

Maybe you think I’ve come to serve behind the bar.

We can’t get better so let’s have more

But no, that isn’t me

In our choral concert.

Though you may think it’s where I ought to be,

The alto singing is sublime

I’ll tell you why I’m here and what my motives are:

The tenors too are doing fine

I’m waving’ round me baton and I’m fluttering me
hands

Singing the soprano line

Hopin’ once or twice I catch your eye

In our choral concert.

Oh me, oh my

We practise all our diction so it is of the best

I hope that once or twice I catch your eye

Then we can stop together when we come to every
rest.

I don’t know if you’ll look at me,
You hardly ever look at me,

The gents perform in shirts so clean

It’s all enough to make me want to cry

The well-dressed ladies can be seen

Oh me, oh my,

Wearing fifteen shades of green

It’s all enough to make me want to cry.

In our choral concert.

You ask what I get in a state for You forget which bars I’m beating eight for,

We sit on wooden benches tightly packed into our
rows

Each entry you come in late for;

The people just in front of us are sitting on our toes.

You’re always singing flat - why must you sing like
that?

Come in after 1,2,3,

I’m absolutely wonderful and marvellous and beautiful

Watch the conductor carefully,

And I can’t really understand why

We must be there but we can’t see

I’m waving’ round me baton and I’m flutterin’ me
hands

In our choral concert.

Hopin’ once or twice I get to catch your eye,

We sit on wooden benches tightly packed into our
rows

Hopin’ once or twice I get to catch your eye.

If we all breathe together, the end soprano goes.
Each instruction we recall

The Conductor’s Song and

Sotto voce, do not bawl,

The Congleton Choral Society Song

Then the trumpets drown it all

words © Linda and David Messham, 1986

In our choral concert.
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David Johnson writes:
‘In my 34 years as MD, every concert
was remarkable and exhilarating. But
one that stands out as the most wonderful, inspirational, and of the highest
professional standing, was this majestic performance of the Bach B Minor
Mass. The Choral Society sang as
though they were inspired. And tears
flowed at the end - from everyone.
Forever in my memory.’

Review in the Congleton Chronicle of our performance
of Bach’s Mass in B Minor, 1987
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Hidden history, from the pages of the Congleton Chronicle
The story of David Johnson’s epic weekly commute of 400 miles in 24
hours to conduct the choir at Monday rehearsals. This story and picture
from 1987, appeared under the headline ‘The Lightning Conductor’!

SB
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Another performance of Trial by Jury, 1980s, raising funds for the fixtures and
fittings of the new Daneside Theatre, then under construction.
Extracts from a review in the Congleton Chronicle

1.

3.

2.

1.

4.
Editor’s note: Chronicle mis-print.
For ‘juniors ‘ above, read ‘jurors’
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Concert report in the Congleton Chronicle
It was the evening we had all been waiting for as we rehearsed Messiah every Monday, sure that it would be
wonderful on the night. And it was indeed as wonderful
as anyone could have wished!
The concert was dedicated to the memory of our late President, Sir Bernard Lovell, so it was an especially meaningful occasion for us. We were happy to welcome as our guests Sir Bernard's granddaughter, Lucy Driver, with
several members of the Lovell family.The Town Hall was a sell-out, so the atmosphere was already buzzing as people took their seats. The choir members had already heard the orchestra at the afternoon rehearsal, whereas the
audience were still unaware of the treat which awaited them.
Before the performance began, Lucy Driver spoke movingly to the choir and the audience about her grandfather's
love of music and his long association and strong bond with the Choral Society.
The opening bars of music left no one in any doubt that the musicians, the Philharmonic Ensemble led by Andrew
Orton, were going to deliver a full-bodied performance. And it seemed to go on just getting better, as the rich
tones of the tenor soloist's first aria Comfort Ye settled over the audience and the magic of Handel's majestic recounting of the Christmas story took hold.
Our young soloists thrilled the audience with both their expertise and artistry; the trumpeter came as a revelation,
with every note seeming effortless; the harpsichord provided that beautiful authentic period sound; the orchestra
was polished and hugely professional. The choir reached their best standard yet, achieving the notes, the entrances and the interpretation which Messiah deserves. The moment when everybody stood for the Hallelujah Chorus
was a moment to remember in an evening full of memorable moments.
And our Music Director, Christopher Cromar, was the one who pulled it all out of the hat, with his commitment,
raw energy and knowledge. He has helped the choir to be their best yet.
There were numerous plaudits from the people who packed the Town Hall:
'tears came to my eyes'; 'the enthusiasm and enjoyment of the music by the choir was inspiring'; 'the diction was
brilliant'; 'each section of the choir was as one voice'; 'the music filled the hall'; 'timing excellent, the music made
me feel alive'; 'if the spirit of Handel was looking down on us, he must have been smiling!'; 'you all seemed supercharged with ambition and desire to do your utmost to rise to the occasion and from this side of the stage, you
certainly lifted yourselves into the higher echelons of musical ambition'; 'under Christopher Cromar's masterly direction the choir, orchestra and soloists gave a performance which came from the heart and lifted the spirit of everyone in the hall'.
We have now put Messiah away and on Monday evenings are rehearsing for our Christmas Carols for Choir and
Audience, which takes place in Congleton Town Hall on Saturday 22nd December 2012. We will be singing carols old
and new, with lusty audience participation required! We have already been reserving tickets, so do get yours early
to avoid disappointment.
SB
And from the Chronicle Letters Page:
Dear Sir
Standing ovations have been devalued in recent years through their overuse at party conferences, but there could
be no doubting the spontaneity and sincerity of the one given by a packed Town Hall to Congleton Choral Society
on Saturday evening for their thrilling performance of Handel’s ‘Messiah’. Rejuvenated by their brilliant young
conductor, Christopher Cromar, the choir can seldom have sounded better. The sopranos and altos led the way
with a performance of astonishing assurance and verve, ably underpinned by strong and confident singing from
the men. All four young soloists interpreted Handel’s arias with great sensitivity and skill, though special mention
must be made of the contralto, Emma Stannard, whose warm persona and beautiful articulation of both words
and notes compelled attention. The Congleton audience was afforded the now rare privilege of hearing live a full,
professional orchestra, complete with brass and timpani, in its home town. It was really more than we had a right
to expect. As the performers got into their stride, their increasing sense of enjoyment communicated itself to the
audience, earning a warm and well-deserved response. At the end the applause was so enthusiastic that the performers had to take three bows before we would let them go. Then we too departed, humming and happy. Goodness knows how the Society will follow this, but for all those privileged to have been there it was an unforgettable
evening.
RM
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We all dressed up in glamorous evening
wear to add to the theatrical atmosphere
of this exciting evening!
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Guest artistes Dominic John, piano and Helen Massey, soprano
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From the Chronicle Letters page

Chris Cromar conducts a rehearsal of Elijah at the town hall

The amateur choir more than held its own
against a professional orchestra – complete
with brass, timpani and organ – and the Philharmonic Ensemble paid the choir the compliment of playing to the highest standard. Credit
for this must go to conductor Christopher
Cromar, who commanded and inspired the tremendous forces at his disposal with authority
and guile. He made it look effortless. I’m sure
it wasn’t.
The tenors achieved a sweet tone and it was
pleasing to see their numbers have been augmented by some welcome returnees. Some fine
new singers, too, among the basses, who
showed great musicality and taste throughout.
Though there were slightly fewer altos than
usual, this did not diminish their customary
excellence. The sopranos were a revelation.
Gallantry forbids me from estimating how
many grandmothers make up their numbers,
but with each concert their confidence soars,
along with their voices
The ladies were some way into the sublime
chorus “Lift thine eyes to the mountains” when
I became aware that the orchestra had fallen
silent, and it was only then that I realized that
the section was unaccompanied; they maintained their pitch throughout, a fact confirmed
when the orchestra came back in.

PH, Sandbach
Dear Sir
Last Saturday evening I was a member of the
audience that stamped and cheered Congleton
Choral Society’s thrilling performance of Mendelssohn’s ‘Elijah’. The compliment was well
deserved.

In the course of the oratorio the choir has to
perform several roles, alternately pious and
profane, righteous and ungodly, angels and
idolaters. The choir seemed to be more comfortable being angels than sinners; I should
have liked a bit more wickedness.

In an evening of superb musicianship and high
drama CCS demonstrated once again that for
them the extraordinary is becoming almost routine. One of the most striking features of the
performance was the perfect balance between
choir and orchestra; each blended seamlessly
with the other in a way I don’t think has been
equalled at this venue.

But that quibble cannot diminish Congleton
Choral Society’s outstanding achievement. I
was on the edge of my seat for most of the
evening, and I don’t think I was alone.
Yours faithfully,
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RM, Congleton
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The End

